


Kasnmnp Manesnu:
«3apobuTH
CynpeMaTusmMom
He MOXHa»

Po3rnsaarum npobaemu HOBOro MUCTELTBA, ICNAHCbKMIA
dinocod i kynbTyponor Xoce OpTtera-i-faccet (1883-1955) B
ece «[lerymanisauis mucreutsa» (1925) cTBepxyBsas, Lo
Oyab-fike MOIOAe MUCTELTBO «MPUPEeYeHe Ha HeBaauy», i Lie
He BMNAAKOBICTb, a 3aKaafeHa B Moro npupoai 3aKkoHOMiIp-
HiCTb. ba BinbLue, 6yab-sKMIA HOBWIA CTUAb MOBUHEH NPOATK
TaK 3BaHWUI «iHKybaUinHuit nepiof» — 6113bko 50 poKiB:
CTiNbKM Yacy NOTPiGHO Ans ocmucaeHHs heHoMeHa HOBOTO
MUCTELTBA, I0r0 NPUPOAN | MPUHLMMIB GOPMOYTBOPEHHS.
LlikaBo, L0 AKpas3 CTifbKK Yacy BiBOAMB HA BU3HAHHSA MUTLA
POCINCbKNIA XYJOXHWUK, MANCTep XaHPOBOTO i MOPTPETHOTO
xnBonmucy 1BaH Kpamcbkoin (1837-1887). BignoBigHO CTifbkm
4acy NOTPIOHO MUCTELbKMM IHCTUTYLLIIM — MY3esiM, ranepe-
M, ayKLioHaM, KoneKLioHepam A/ OCMUCNEHHS MiCLA Xy-
AOXHMKA B iCTOPIl MuCTeLTBa. Y pe3yabTaTi IXHbol B3aEMOf|i
GOpMYyETbCA LiHOBA MONITUKA. OfiHAK OCMUCAEHHS LLIHHOCTI
i LiHX TBOPY aBaHrapAHOro MMCTeLTBa NoYaTky XX CTo/TTA
CYTTEBO BifPI3HAETLCA Bif XIX CTONITTA TUM, LLO aBaHrapg,
K TEHOEHLiA MOAEPHI3My, NOPMBAIoUN 3 NiAxoaaMmn oo
MWCTeLITBA NOMepPeAHiX KYIbTYPHUX erox, akLIEHTYE Ha eKC-
neprvMeHTaIbHOMY MOLUYKY HOBMX (GOPM. BifTak pyiHYETbCS
/i cucTema LiHOYTBOPEeHHS, 3acaam kol chopMyBanmcs Lue B
enoxy BigpomkeHHs.

Macu, LUMpOKWIA 3aran, Ha AyMKY icnaHcbkoro dinocoda, He B
3MO03i OXOMUTU BECb KOMMIEKC XYAOXHIX IHHOBALii, AKe NPOnoHye
HOBE MUCTeLUTBO. Knacuunuii asaHrapg 1910-1920-x pokis
OCTaTO4HO 3MIHWB eCTETUYHY NapaamrMy OLHKM MUCTELIbKOTO
TBOPY, MiCLIA1 | PO/ MUTLA B COLLiyMi. OpTera-i-faccet yBaxas,

LLI0 HOBE MUCTELITBO NPU3HAYEHO /11 00pPaHOi MEHLLIOCTI, A He
Ans BinbwocTi, Macy. OT NpUKAAg, i3 NpakTUKKM [lepxxaBHOro
IHCTUTYTY XYLOXHBOI KY/IbTYPU, IKMM ManeBuny KepyBas y
1923-1926 pokax: «29 aekabps [1924 ropal HOanH (1es tOaiH
— NpaLiBHK popManbHO-TeopeTnyHoro Bigainy AIHXYKy,
NOMiYHMK Manesuya, Ha AyMKY KOCTAHTMHA POXOECTBEHCHKOTO,
HaiiKkpaLLmii 3HaBeLb kyOiamy B Pocii. — C. 1) Boama 3KCKypcuio
Ko4erapoB C YepHoro Mops. [1ooxkeHne NMKoBoe, T. K. pasHuLa
YK 04eHb Be/inKa Mexay MHTepecamm 1x 1 HOBOrO UCKYCCTBaA.
CMOPKa/INCb B YroJ1, 3eBa/vt, CTPfia/Iv, HO BbICYLLIAIN TEPMENBO
BECb rPy3 MONYSPHOTO NOAX0AA K HOBOMY MCKYCCTBY»'. KpUTHK
i MUCTeLTBO3HaBeLb MyKona MyHiH 3axknkas 1928 poky:
«He Hazio 60ATLCA MACChl, He HAZI0 YroXaaTb. NpuaeT Bpems,
nonmyT!..»?

Konu TBip He3po3yMinnii, CTBEpLKYBAB iCMAHCbKMIA Ginocod,
TO MI0AMHA CTA€ PO3PATOBAHOIO, «BiAYYBAE CEOE MPUHIKEHOID».
OcCb YoMy «HOpHWI KBAPAT» BUK/INKAB TaKy HETaTUBHY PeakLito
Y I194a4IB | Xy[OXHbOT KpUTUKM | B 1910-X poKax, i NpoTArom
pafsaHCbKOro nepiogy ax A0 KiHug XX cToniTTd. TBOpHiCTb
Maneswuua, AK i iHLUWX XYLOXHWKIB aBaHrapay, MifATBEpIKYE Lo
Teopito.

MepLuy CBO KAPTUHY toHWIA Kasummp Manesuy (1879-1935)
npoxas y KoHoToni (Tenep paiiLeHTp CymcbKoi 00nacTi) y
cepeavHi 1890-x pokiB. B aBTobiorpadii BiH ncas: «MepLuoto

1 [OHesHuk popmansHo-TeopeTuyeckoro oraena FIMHXYKa / My6n., npeaucn. n npum.
I J1. DemocdeHoson // Cosetckoe nckyccteosHanne. — M.: Cos. xypoxHuk, 1991. —
Bein. 27. — C. 483.

2 Uwr. 3a: LLnxupesa, Onbra. «Mbi opranmyHsbl ¢ pesoniouueit...» (OBMOXY, «Kpyr») //
Teopuectso. —1989. — N° 6. — C. 10.



Kazimir Malevich:
“You cannot

earn a living with
Suprematism”

In his essay “Dehumanization of Art” (1925), while
analyzing the problems of the new art, the Spanish
philosopher and cultural scientist José Ortega y Gasset
(1883-1955) argued that any young art “is doomed,” not
by accident, but because of a pattern rooted in its nature.
Moreover, any new style must go through a so-called
“‘incubation period” of about 50 years: this is the time
necessary to comprehend the phenomenon of the new art,
its nature, and principles of form making. Interestingly,
this is the exact same amount of time the Russian master
of genre and portrait painting Ivan Kramskoy (1837-1887)
allowed for an artist to gain recognition. Accordingly, art
institutions—museums, galleries, auctions, and collectors—
need this time to interpret and conceptualize an artist’s
place in the history of art. As a result of their interaction,
the price policy is formed. However, the comprehension
of value and price of avant-garde art of the early 20th
century significantly differs from the 19th century. As

a modernistic trend, avant-garde breaks free from the
artistic approaches of the previous cultural epochs and
focuses on the experimental search of new forms. Thus,
the pricing system established during the Renaissance is
being destroyed.

According to Ortega y Gasset, the general public is not
able to embrace the whole range of artistic innovations
offered by the new art. The classical avant-garde of the
1910s-1920s has finally changed the aesthetic paradigm
of the assessment of an artwork and the place and role

of an artist in society. Ortega y Gasset believed that the

new art was intended for not for the masses, but for the
select few. For instance, an example from the practice of

the GINKhUK led by Malevich in 1923-1926: “On December
29, Yudin [Lev Yudin, an employee of the Institute’s formal
theory department, Malevich’s assistant, and the best
connoisseur of Cubism in Russia, according to Kostyantyn
Rozhdestvensky] took a group of stokers from the Black

Sea on a tour. The difference between their interests and
those of the new art is major. They cleaned their noses in the
corners, yawned, and suffered, but patiently accepted the
load of the popular approach to the new art.”" The critic and
art historian Mykola Punin said in 1928, “Don'’t be afraid of
the masses, don't try to please them. Time will come, they/ll
understand!..”

According to Ortega y Gasset, when a work of art is
incomprehensible, the viewer becomes angry and “feels
humiliated.” Which is why Black Square had such a negative
reaction from the viewers and the art critics in the 1910s,
and all the way through the Soviet era up until the end of the
20th century. Malevich’s work, as well as that of the other
artists of the avant-garde, confirms this theory.

Young Kazimir Malevich (1879-1935) sold his first painting
in Konotop (today, a district center in Sumy region) in the
mid-1890s. In his autobiography, he wrote:

1 “Dnevnik formalno-teoreticheskogo otdela GINKhUKa,” ed. G.L. Demosfena, Sovetskoye
iskusstvoznaniye, no. 27, (Moscow: Sov. Khudozhnik, 1991), 483.

2 Quoted in Olga Shikhireva, “My organichny s revolyuciyey...,” Tvorchestvo, no. 6, (1989),
10.



Ha NOOTHI PO3MIPOM 3 apLUMH i TpM YBepTi Oyna HanvcaHa
“MicauHa Hiy”. Lie 6yB Kpa€EBMA 3 PIYKOIO, KAMEHAMM i
NPUBA3aHNM YOBEHLEM. Bifbanckm MicauHOro CBiTna, sk
roBopu, BynM Ha KApTUHI MOB XMBI. Ha BCix MOiX TOBapHLLIiB
KapTWHA CripaBu/a BenyesHe BpaKeHHs. O4yH 3 HUX MaB
KOMEPLINHY XW/IKY ¥ 3anpornoHyBaB MeHi BUCTaBUTY Liel TBIP B
KpamHWLi nanepoByx BUpOOIB HA HEBCbKkOMY, Ta st He MOroauBCs,
COPOMMBCS CTPALLIEHHO. B AMBHOMY CTaHi nepebyBaB Togi 11:
MOXHa CKa3aTun, COPOMMBCA NOKA3YBATH CBOIO MPALLI, KOTPY
poOMB 3 BENMKMM 3a[10BO/IEHHsIM. Ta sIkOCb TOBapyLL 3abpas

0e3 moro 10380y Mot0 “MicsuHy HiY’. Kpamapst Bpasuno Moe
MoJI0THO. BiH i3 3a40BONIEHHAM, fIK Nepeka3yBaB MeHi NpudTeb,
B391B 100 | HEraHO BMCTABMB Y BikHi KpamHuLi [...] KaptnHa
HeJ0Bro NPoOCTosNg, ii Kynuav 3a MsTb KapboBaHLiB. KoBbacy
MOXHa 6yn10 iCTM — MO OLHOMY KifbLLIO HA ieHb — Linnii

MiCAiLLb. AKLLiT MOT CU/IbHO MIAHANNCA, Kpamap NPOCKB NPUHECTH
yABiYi OiNbLLy KApTUHY, LD Ha Hil 6yB rai 3 bycnamu. BoHa
Takox Oyna npopaHa»®. 3aBBOKMO, LWo 5 pybnis 1895 poky
CTaHOBW/N NONOBMHY MICAYHOT 3apMIaTh 3BUYANHOMO PODITHMKA
(4opHOpo0a) i mopiBHIOBANM 4 Aonapam. CepeaHbOMICSUHA
3apo0iTHA NnaTHA B Ti pokK CTaHoBKAA 30 pyOniB (3a TOro4acHUM
KypCoM Lie 23 fonapm).

[O/I0BHMM JIOTOM ayKLiOHY YKPAIHCbKOro MUCTeLTBa XX~
XXI cronitb y Knesi 2009 poky ctas «[opTpeT AiBUNHKM»,
IMOBIPHO, Han1caHi HM Manesnyem y KoHoToni |
rnorepenHbo OLiHeHNi y $150 TnC. BUCyHyTa KMIBCbKOIO
MWCTeLTBO3HaBMLeto HiHoto IBaHiBHO BeniroLibkoio (1935-2015)
BepCist PO 300paXKeHHs1 MONOALLIOT CECTPU XYLOXHMKA CeBepyHM
(1884-1964) He 3HaNLLNA LOKYMEHTAIbHOTO NIATBEPIKEHHS,
BiTaK kapTUHa 3amLmaacsa be3 nokynus®. MopTpeT 3Hanwwna
came Beniroubka 2006 poky B Korotori. OTxe, 3anponoHoBaHa
ayKLJOHOM LjiHa MOBIpHOro TBOPY Maneswya 3a 115 pokiB
BMpocaa y 30 T1cay pasis.

[poLueit Manesnyy He BUCTAuasIo BCe XUTTA. Y JICTi 40
MY3MKaHTa, XYAOXHMKA | TeOpeTMKa MucTelTBa Muxaiina
MariowmHa (1861-1934) Big, 25 TpasHa 1913 poky 3 KyHLeBo
BiH CKapXMBCH, LLLO He MOXKe 3anpoCKTH Or0 HaBiTb Y roCTi:

«...51 6eieH, XMBY, KaK KPOT, XOTs HEOOMbLLOE OKOLLKO B MOe
Ma/IeHbKOW KOMHATE NPOMyCKaeT BCe-Taku BEPXHUI CBET...»”".
LLl06 3BeCTM KiHLLi 3 KiHLMW, BiH HABITb 3HIMAB KBapTUPY i
YACTWHY KIMHAT Y Hiii 30,aBaB B OpeHay 3a 12 pybni. Tak camo

3 Manesuy Ta YkpaiHa. «Bix 1a 5 6ynu ykpainusmu»: Autonoris / Yknas Imutpo lop6ayos.
— K.: CIM Crygis, 2006. — C. 25-26.

4 [lue.: Beniroupka, Hina. LLinsxamu Manesuya. 3ynunka — Koroton, 1894-1896. — K.
Mucreurso, 2011. — C. 79-93.

5 Manesuy o ce6e. CospemeHHukn o Manesuye: B 2-x 1. / Cocr., Betyn. c1. M. A. Bakap,
T. H. Muxuenko. — M.: RA, 2004. — T. 1. — C. 51-52.

MOCTIMHO MYCUB 3aMMATUCS TOCNOAAPCHKUMM MUTAHHAMM: «...
O[IHMM C/TOBOM, He XYIOXHVK Terepb, a MPOCTO KyxapKka». Y Len
4yac BiH BMPOOMB LiHOBY LKAy HA CBOI TBOPU, NPO Ky N1CaB
0o |. LkonbHMKa B ncTi Big, 5 imctonasa 1913 poky 3 Mocksm:
«Ecnmn GyayT noKynaTb MOM KapTWHbI, TO HA Balue ycMoTpeHwve,
04HUM cnoBom OT 100 pybneit oo 23-30»°.

1910-Ti pOKM 03HAMEHYBA/INCA HE Ti/IbKM CrNECKOM
BMCTABKOBOI [Li/IbHOCTi PI3HOMAHITHUX MUCTELbKX YTPYMOBaHb,
a /i aKTVBHMM NOMMUTOM Ha TBOpPY 00Pa30TBOPYOrO MUCTELITBA
Cepep, oro Ko/eKLIioHepiB i tobuTenia. KomepLiiiHuii ycnix Mam
BMCTaBKM «Cot03a PYCCKMX XYA0XKHMKOB», HAnpukaag, 1913 poky
3 IXHbOI BMCTaBKM Gyn0 NpoaaHo 60 TBOPIB i3 400 eKCNOHOBAHMX.
30BCiM iHLLIA CUTYaLiS CKNAIACa 3 peani3aLlielo KapTyH 3 BUCTABOK
«bybHOBOrO Baneta». ¥ 1910 pouji 3 BUCTABKM LIbOrO YrpynoBaHHs
Oyno npoaaHo oaHy poboty Pobepta danbka, a 3 BUCTaBKM
«MitweHb» (1913) —xopgHoi. Loao wiHn TBopy B 20-30 pyobnis,

TO Lie HalHMX4a CXOMHKA B CUCTEMI LIHOYTBOPEHHA. 3a TakUM
LiHamu, siK NpaBwo, NPOLABAIN TBOPU Ha BMCTaBkax abo
ayKLjioHaxX Ha MiATPUMKY MOOAMX XyAOXKHWMKIB. BogHouac, Ak
3a3Havae IpnHa Bakap, «B Hauane 1910-x rogos Manesny yxe
BPALLAETCA B aBaHrapAMCTCKOM Cpefie, ero MHorvie 3HatoT, HO,
MOXOXE, B HETO €LLe HUKTO HE BEPUT, KPOME, MOXET ObITb, VBaHa
KntoHa»'.

CwuTyaulia KapAMHaIbHO 3MiHMAaca nicns 1917 poky,

KO/IM PAfAHCbKA BaJa CTana 3aMOBHUKOM, MOKYMLEM i
Mnonynsap13aTopom aBaHrapaHoro mucrentsa. Y 1918 poui
Aepxasa npuabana matb kApTMH Manesunya ans Myseto
XYLLOXHbOI KynbTypy B MeTporpagj, 3ibpaHHs fikoro cknaganocs

i3 Cy4aCHOro MMCTeLTBa, 3a 20 TUcAY pyoni. CepefHbOMICAYHA
3apobiTHa nnata Toai craHomna 600 pybnis (19 fonapis). 3a
KapT1Hu Manesunya «floptpet KitoHa» Ta «KopoBsa i CKpurka»
(0bnagi — 1913, [lepxaBHuii Pociicbkuii My3eit, CM0.) Bitebcbka
My3eiiHa Komicisi 1919 poky 3annatina 8 Tucsy pyonie. XyaokHMK
YBXXaB iX LiHHUMM 4151 cebe | Haaani Mas Hamip iX BUKYnWUTH, ane
Lie ioMy He BOanocs.

[Lns My3€t0 >KMBOMMUCHOI KYZIbTYPU My3€iiHi KOMICii npu Bifaisi
06pa30TBOpHOro MucTeLTBa B MOCKBI | [MeTporpaii noctaHoBmAM
HeramHo 3aKyrnoByBaT\ TBOPW Yy XyOOXHWKIB aBaHrapAHOro
cnpsmMyBaHHa — Maneswuya, TatiHa, Monosoi, YaaibLoBoi, bapTa,
KnioHa, dinoHoBa, Jle [JaHTio Ta iH. Liey npoLiec CTaB MOXINBUM
3a CNpUsiHHS 3aBigyBaya Bifiny 06pa3oTBOPYOro MUCTeLTBa
HapopHoro komicapiaty ocBiTM xygoxHuka [lasuaa LtepeHOepra
(1881-1948) Ta be3nocepenHbO HApKOMA OCBITU AHATONIA
Jlynadapcbkoro. OCTaHHivi B 04Hii 3i ctatei 1920 poky 3a3Hauas:

6 Tam camo. — C. 58.
7 Tamcamo.—T.2.—C.585.



Firstly, I painted Moonlit Night on a canvas the size of an
arshin and three quarters [49 inches]. It was a landscape
with a river, stones, and a docked boat. People said that
the sparkles of moonlight in the painting were just like real
ones. All my friends were heavily impressed. One of them
had that entrepreneurial spirit and offered me to exhibit it
at the paper store on Nevsky Prospect, but | said no, | was
terribly ashamed. I was in a weird place: you can say, | was
ashamed to show my work that | did with great pleasure.
But one time, my friend took my Moonlit Night without my
permission. My painting impressed the merchant. As my
friend told me, he took it with pleasure and put it on display
in the store window right away. [...] The painting wasn’t there
for too long, someone bought it for 5 karbovantsi. | could
eat sausages—a sausage ring each day—for a whole month.
My stock prices increased, the merchant asked me to bring
a painting twice as large, with a grove and storks. It was sold
as well 3

Note that 5 rubles in 1895 amounted to half of a regular
(menial) worker’s monthly salary and equaled $4 USD.
Average monthly salary in those years was 30 rubles ($23
USD at the current rate).*

The main lot at the auction of the Ukrainian art of the
20th and 21st centuries in Kyiv in 2009 was Portrait of a
Girl, presumably painted my young Malevich in Konotop
and pre-rated at $150,000 USD. Kyiv art historian Nina
Velihotska (1935-2015) suggested that the girl in the painting
is the artist’s younger sister Severyna (1884-1964); this was
not confirmed, and the picture did not find a buyer. It was
Velihotska who in 2006 found the portrait in Konotop. The
auctioned price of the alleged Malevich painting grew 30
times in 115 years.

His whole life, Malevich was struggling financially. In
a letter to the musician, artist, and art theorist Mykhaylo
Matiushyn (1861-1934) of May 25, 1913, from Kuntsevo, he
complained that he could not even invite him over, “[...] 'm
poor, | live like a mole, although a small window in my tiny
room still lets in some upper light...” To make ends meet,
he sublet rooms for 12 rubles in an apartment he rented. He

3 Dmytro Horbachov, ed., “Vin ta ia buly ukraintsi:” Malevich i Ukraina, (Kyiv: Sim Studiia,
2006), 25-26.

4 RU-USD currency conversion chart is available for the years 1792 to 2015 at http://opoc-
cuu.com/kurs.htm (accessed 14 Jan. 2019).

5 Nina Veligotska, Shliakhamy Malevicha. Zupynka Konotop, 1894-1896, (Kyiv: Mystetstvo,
2011), 79-93.

6 I.A. Vakar, T.N. Mikhienko, ed., Malevich o sebe. Sovremenniki o Maleviche, (Moscow:
RA, 2004), vol. 1, 51-52.

had to deal with household concerns: “[...] in a word, I'm not
a painter, but a housewife now.” At this time, he developed
a price scale for his work, as mentioned in his letter to I.
Shkolnyk of November 5, 1913 from Moscow, “If someone
buys my paintings, decide for yourself, in a word, from 100
rubles to 23-30.””

The 1910s were marked not only by a splash of exhibition
activity of various artistic groups, but also by active demand
from collectors and art enthusiasts for works of fine art. The
exhibitions of the Russian Artists Union were commercially
successful: in 1913 they sold 60 works out of the 400
exhibited. Selling paintings from the exhibitions of the Jack
of Diamonds group proved to be a completely different
situation. In 1910, only one work by Robert Falk was sold
from an exhibition of this group and none from the exhibition
Target (1913). As for the price of 20-30 rubles, it was the
lowest point in the pricing system. These were the prices at
which paintings were usually sold at exhibitions or auctions
in support of young artists. At the same time, Iryna Vakar
notes, “in the early 1910s, Malevich already belongs to the
avant-garde circles, many people know him, but nobody
believes in him yet, apart from maybe Ivan Klyun.”

The situation changed dramatically after 1917, when the
Soviet government became the commissioner, buyer, and
popularizer of the avant-garde art. In 1918, the state acquired
five paintings by Malevich for the contemporary art collection
of the Museum of Artistic Culture in Petrograd for 20,000
rubles. Back then, the average monthly wage used to be 600
rubles. The Vitebsk museum committee paid 8,000 rubles in
1919 for Malevich’s Klyun’s Portrait and Cow and Violin (both
of 1913, the Russian State Museum, Saint Petersburg). They
were valuable to the artist who had the intention to buy them
back but failed to do so.

Museum committees of the Department of Fine Art in
Moscow and Petrograd decided to immediately buy works of
the avant-garde artists—Malevich, Tatlin, Popova, Udaltsova,
Bart, Klyun, Filonov, Le Dentu, and others—for the Museum
of Artistic Culture. This process was possible with support
from the Head of Department of Fine Art of the People’s
Commissariat of Artistic Education David Shterenberg (1881-
1948) and the People’s Commissar of Education Anatoly
Lunacharsky. The latter noted in one of his articles in 1920,
“Comrade Shteinberg, a resolute modernist himself, in his
activity found support from almost exclusively the extreme

7 Ibid., 58.
8 Ibid., vol.2, 585.



Pik

N® AEEENIEI BUKOHAHHS TexHika
CynpematunuHa )
1 KoMno3uLjs 1916 [lonoTHO, onisi
MiCTUYHWIA cynpemaTnam
2 (HopHmid xpecT Ha 1920-1922 MosoTHO, onis
4epBOHOMY OBaJi)
CynpematunyHa ;
3 komno3uuist N2 18 1915 MonoTHo, onis
CynpematunyHa ~ )
4 KOMMO3MLsi 1919-1920 [lonoTHO, onig
5 ABTOMOPTPET 1909-1910 Manip, ryaw,
aKBapeb, 0NiBeLb
6 fonosa 1911 Manip Ha kapToHi,
CeNfHMHA rya, Byrin
CynpematunyHa B )
7 d)irypa 1931-1932 [lonoTHO, onigst
Mensax ;
: 3 BOMa dirypamu 1931 [onoTHo, onis
[onoBa
9 cenaHmHa 1910 KapToH, ryauw
Cynpematusm. KHura
10 34 ManioHKM 1920

(YHOBIC, Bite6Cbk) 3 nitorpagismu

Po3wmip AykuioH  [lata npoBeAeHHs Llina
88571 OteDYS 3 ronana 2008 60 MAH USD
’ Hbto-Mopk
1002 %592 20teDYS, 5 ironana2015s 37,77 man USD
’ " Hbto-Mopk ’
53,3x53,3 oothebys, ) eneun 2015 33,76 MAH USD
’ ! JIOHOOH ’
80,5x80,5 Phillips, 11 TpaBHa 2000 17 maH USD
’ ’ Hbto-/opk P
[Lliametp  Sotheby’s,
251 JIOHAOH 3 oToro 2015 8,66 MaH USD
46x46  OEDYS, 5 anana 2014 3,5 MAH USD
JIOHOOH ’
Bonhams,
71x445 JIOHA0H 21 uepBHdA 2004 1,43 mnH USD
Christie’s,
48 x 58,5 JIOHA0H 30 yepBHa 1999 724 Tne. USD
46x46  OEDYS, 55 epars 1993 342,2 TUC. USD
JIOH0H ? :
22x18  S0tebYS 55 enmun 1907 151,6 Tvc. USD
JIOHOOH ’ :

Ton-10. Cnncok Hangoposxumnx Teopis Kasumupa Manesuya, npogarmx Ha aykuioHax (sxosTeHb 2016)

«To.[apuwy] LLITeiiHGepr, cam peLumnTeNbHbI MOAEPHUCT, HALLEeN
B CBOEN [eATE/IbHOCTM MOAAEPXKKY MOYTH UCK/IOHNTENbHO CPeant
KpaiHe neBblIX. [...] Bblaatowmecs npeacTaBuTeny “nesbix’: TaTauH,
Maniesny, AnbTman [...] cospanv rpynny, Kotopas aBsnach
OMOpOW 4/1s HalLel AeATeNbHOCTM B 06/1aCTH NCKYCCTBA»S. OTxe,
nepeaycim y My3ei 3aKynoByBa/Ivi TBOPU «/1iBUX» MUTLLB, AiKi Oy
«TOHWUMbI B 3MOXY rOCMOACTBA OyPXYa3HbIX BKYCOB»®.

Y1921 poui anst BiteOCbKoro ryDepHCHKOro My3eto MIUCTELLTB
Oyno npuabdaHo «CynpemaTnyHy KapTuHy KonbopoBoi NoOya0BK»
3a 700 Tncay pybnis. TOro X Taku POKY aMepPUKAHCbKIAI
konekuionep KetpiH [Ipanep kynuna Teip Manesnia
«TOUYNNBLLMK» Y TPUBATHUI My3€l Cy4acHOro MUCTeLTBA.

Tum yacom rinepiHdasLis B KpaiHi Npyu3Bena 4o 3HeLiHEHHS
rpoLLen, He MiAKPIN/IeHVX TOBAPHOKO MACOI0. 3a HUX HEMOX/INBO
Oyn0 KynuTW HaBiTb XNiba. Micns 3anpoBamkeHHst 1924 poky HOBOI
rPOLLIOBOI OINHWLL YepBOHeLb AopiBHIOBAB 500 MApA pybnis
8 B. M. JlenuH 1 u3o6pasntensHoe UckyccTso. [lokyMeHTsl, M1cbMa, BocniomuHanns / Asr.

BCT. CT. U KomMeHT. B. B. LUnees. — M.: Mso6pasutensHoe nckyccreo, 1977. — C. 512.
9 Tamcamo. — C. 435.

3a ujHamu 1918 poky. Mpo Te, kMM BOXKNM Oyno mMatepianbHe
craHoBuLLe Manesuya y 1920-x pokax, CBifumMTh Te, LLO BiH He
Mir 3annatuti 300 pybnis MuTa, OO OTpUMATH MOCUAKY 3
HimeyurHm 3 ogsrom Ans poanHu.

Yac Bi yacy fiKicb rpoLLi BAaBanocs 3apobmTti BUKAAAALBKO
poboToto. Y 1925 poui 3apnaata MUTLS K BUKIAa4a CTaHOBMAA
50 py6niB Ha Micsiub (30 gonapis). Y AMCTi 40 XYLOXHMKA 1
apxitektopa Jlasaps Jincuubkoro (Enb Jincuubkuii; 1890-1941)
Bif 17 ciuns 1925 poky 3 JleHiHrpaga MasieBny BUC/IOBMBCA
KaTeropuyHo: «...3apaboTarb CynpemMaTn3mMom Heb3si»'O.
[loBefieHnii 10 Bifi4a0 XYA0XKHWUK MUCAB Yy JIOTOMY TOrO POKY:
«Bce paBHO CKOPO M30XHY. bONe3Hb KeHbl 1 MaTepy 1 MHOToe
APYroe TaK YTOMW/IN, 4TO Y)Kac»'". MarepiaibHui CTaH MUTLA
NOripLwmnBCA Yepe3 MOro 3BiIbHEHHA B IOTOMY 1926 poKy 3
nocagu aypektopa [lepxaBHoro iHCTUTYTY XyOOXHbOI KY/IbTYpPU.

10 Manesuy o ce6e. CospemeHHmku o Manesuye: B 2-x 1. / Cocr., setyn. 1. M. A. Bakap,
T. H. Muxuerko. — M.:RA, 2004. — T.1. — C. 168.
1 Tam camo. — C.170.



Ne Name of Work Year Medium
Suprematist :
1 Composition 1916 Oil on canvas
Mystic Suprematism
2 (Black Cross 1920-1922 0Oil on canvas
on Red Oval)
Suprematism, 18th g
3 Construction 1915 Oil on canvas
4 SUPIEE S 1919-1920  Oil on canvas
Composition
Varnished gouache,
5 Self-Portrait 1909-1910 watercolor,
and pencil on paper
Gouache and charcoal
6 Head of a Peasant 1911 on paper laid
on board
7 Suprematist Figure 1931-1932 Oil on canvas
Two Figures .
8 in a Landscape 1931 Oil on canvas
9 Head of a Peasant 1910 Gouache
on cardboard
Suprematism. ;
10 34 Drawings. 1920 IEﬁOk W't:
(UNOVIS, Vitebsk) ithographs

Auction

Size (cm) House Date of Sale Price (USD)
88,5 x 71 ?\Joetvr\‘,e%f(’ November 3, 2008 $60 mil.
1002 5592 SOthebYS, o ember 5, 2015 $37.77 mil.
D ' New York D

53,3%53,3 S‘Eg:%%s June 24, 2015 $33.76 mil.
80,5 % 80,5 Nperw'\i(%sr’k May 11, 2000 $17 mil,
ﬂi;"s"ﬁm SOthebYS,  February 3, 2015 $8.66 il
46 x 46 S‘Egﬁ%%{f’ June 2, 2014 $3.5 mil.
71x 445 Bfgrt‘jg?f’ June 21, 2004 $ 935,755
4gxsgs  GUisties, June 30, 1999 §724,000
46 * 46 ng;%bof June 22, 1993 $342,200
22x18 S‘Egﬁ%t(’)yr;s’ June 25,1997 §151,600

Top 10. A list of the most expensive Kazimir Malevich works sold at auction (October 2016)

left-wing. [...] outstanding representatives of the “left:” Tatlin,
Malevich, Altman [...] created a group that was the backbone
of our work in the creative field.” Hence, first of all, the
museums purchased works of the “left-wing” artists who
“were persecuted during the era of domination of bourgeois
taste.””

In 1921, a “Suprematism painting of color build” was
purchased for 700,000 rubles for the Vitebsk Province
Museum. In the same year, the American collector Catherine
Dryer bought Malevich’s The Knifegrinder for a private
museum of modern art.

Meanwhile, hyperinflation in the country led to the
depreciation of money not supported by commodity weight.
It was not even possible to buy bread. After the introduction
of a new currency in 1924, a chervonets cost 500 billion
rubles at the prices of 1918. The fact that Malevich could not
9 V.\V.Shleev, ed., V.. Lenin i izobrazitelnoe iskusstvo. Dokumenty, pisma, vospominaniya,

(Moscow: Izobrazitelnoe iskusstvo, 1977), 512.

10 Ibid., 435.

even pay a 300-ruble fee to get a package from Germany with
clothing for his family proves just how difficult his financial
situation was in the 1920s.

From time to time, he manages to earn some money
with his teaching. In 1925, a teaching job for an artist paid
50 rubles a month ($30 USD). In a letter to the artist and
architect El Lissitzky (1890-1941) written on January 17,
1925 in Leningrad, Malevich stated categorically, “[...] it's
impossible to earn with Suprematism.”" Being desperate,
the artist wrote in February of the same year, “I will die soon
anyway. My wife’s and mother’s illness wore me out so much,
it's terrible.”™ The artist’s financial situation got worse after
he had been dismissed as the director of the GINKhUK in
February 1926.

The long-awaited migration did not significantly affect
his welfare. In a letter from Berlin to artists and prominent
11 L.A. Vakar, T.N. Mikhienko, ed., Malevich o sebe. Sovremenniki o Maleviche, (Moscow:

RA, 2004), vol. 1, 168.
12 Ibid., 170.



[loBroouikyBaHui BMi3[, 3a KOPAOH CYTTEBO He BIJ/INHYB
Ha OOpOOYT MUTLSA. Y NCTI 0 XYAOXKHWKIB, LisHiB
POCINCbKOro aBaHrapay J1bsa togiHa (1903-1941) i KoctaHTMHA
PoxpecteHcbkoro (1906-1997) Big, 7 TpasHs 1927 poky 3 bepniHa
ManeBny Nrcas, LLO XKOAHOMY XyA0XHVKY He Oy/10 «0Ka3aHo
TaKOro rocTenpu1MMCTBa i L0 «...C1IaBa JbeTCs, rfe 4BOPHUKOM
ynmua metetcd. Ho TONbKO OWH HEAOCTATOK Y HUX BbIPAXKAETCA B
TOM, YTO HVKTO He A0rafibIBAETCA MeX[Y INCTbEB C/1aBbl BCYHYTb
kakne-nmbo yepBoHLbl. 060 MHE TaKoro MHEHUS, 4TO TaKoM
WN3BECTHBI XyA0XKHWK, KOHEYHO, 0becriedeH Bcem»". LLjonpaspa,
MOOLMHOKI TBOPY TaKM 3HAXOAMM CBOIX MOKYNLIB. Y NepLui MicALl
nicnst Bennkoi bepiHCbKoi XyA0KHbOT BUCTaBky (1927) byno
NpoAaHo «3uMKy» Manesnya — KapTuHy «PaHOK nic/s 3aBiptoxi»
(1912-1913, My3ein ConomoHa P. TyreHxanma) 3a 2 Tucadi
pyonis. LLle 0AMH cynpeMaTunyHuii TBIp XyAOXHWKa — «[lim, Lo
OyayeTbcsi» — npuabdana KonekLiioHepka 3 [ipesaena Ina biHepr,
AKa 30Mpana cyyacHe MUCTELITBO.

Habarato feLuesLue OLiHIoBaM B TOI Yac Moro rpadiuHi TBopwu,
AK-0T ryaw «CapisHuk» (1911; Cregenik-my3eii, AMcTepaam) —y
200-300 py6niB. Taka cama pi3HMLS B LiiHi MiXX XK1BOMUCOM i
rpadikoto cnoctepiraeTbest i yepes maiixe 90 pokiB. Ckaximo,
«[naH cteni ans YepsoHoro Teatpy» Manesuya 6yno npogaHo
Ha ayKujoHi «dininc» 1999 poky 3a $116,5 Tvc. (ecTimeitT byB
$100-150 Tnc.).

L1106 BMpPY4MTM X0u sIKiCb rpoLui, ManeBwy OyB yxe roToBuil
NpOJATN He OAHY, & CKi/IbKV 3aBrOAHO KAPTUH. Y INCTI A0
HiMeLibKoro aunaomara AnekcaHapa ¢oH PiseHa Bif 9 rpyaHs
1927 poky 3 JleHiHrpaaa BiH MipkyBaB: «OTHOCUTE/IbHO Tenepb
npofiaxu Moux paboT, ObiNo KOHeYHO xopoLLo 700 Mapok 3a
nensax [...], MeHs Tenepb MHTEpecyeT CymMma, koTopast 4ana Obi
MHe HauaTb XXMBOMUCHYIO paboTy B fepmanmu [...] 1 fiymato, 4to
500 mapok B MecaL, XBaTuT. [103TOMY 91 y)Ke CK/IOHSIIOCh K TOMY,
YTO MeHsl MaJI0 HA4MHAET MHTEPECOBATb KOIMYECTBO MPOAAHHBIX
BeLLIeN, INLLIb Obl BLIPYYUTb 3Ty CyMMY» " .

3 4acoM CuTyauid YCKNAOHUNACA, X04a Aepxasa npuainana
YMMay yBary MarepiasbHOMy 3a0e3neyeHHI0 XYAOXHNKIB,

AKi BXoamam go Acoujiauii XynoxHUKiB PeositoLLinHoiI Pocii

i CrIoBiflyBaNM 3acaay peaniCTMYHOro MUCTeLTBa: 6yno
3anpoBaPKEHO CUCTEMY [IePKABHUX 3aKyniBesb | 3aMOB/IEHb,
TBOPUMX BifpAIXKEHb. 3 LibOro NprBOAY XYA0XKHUK EBreHin
KaumaH y HeonybikoBaHOMY TeKCTi «SIk CTBOPIOBABCH i
PO3BMBaBCS AXPP» 3a3HauaB: «KyOuku nerko prcosatb —

12 Tam camo. — C. 188.
13 Tam camo. — C. 197.

KapTUHY N1caTtb TpyaHo»™. Mig, «kydrukamm» BiH, 04eBUIHO,

MaB Ha yBasi CynpemarnyHi Komnosuuii Manesmnua i noro
NOCNiJOBHUKIB. 3aTATUI afenT coLpeaniamy KalmaH B 04HOMY
3 /1CTiB A0 Icaka bpoacbkoro 1934 poky N1cas: «...CKOPO CTaHeT
SICHBIM AN BCEX — TO/IbKO PEAIMCT MOXET ObITb COBETCKMM
XYAOXHWNKOM. He peancT — BOoOLLE FOBHO...»"

Ha BiMiHY Bifl XyOXHWKIB, IKi KOPUCTYBaNNCA
NpYBINEiOBAHNM CTAHOBMLLEM Y BlaayW, Manesnd i iHLui
aBaHrapamnCcTy neaBe 380NN KiHui 3 KiHUaMK. OCb Lo nucas
Maneswuy 12 rpyaHs 1932 poky o IBaHa KntoHa: «Ceiryac xe
CAVM roNI0JHbIE, KaK CODAKM, HUYEro HeT, C BEMKMM TPYLOM,
koe-uTo cobepem Ha 0bep [...] [leHer focTaTb TPYAHO, 3a
KynaeHHble BELLK, y)xe MecsL, NpoLLen, a naatutb He MoryT». |
pani: «OTHOCUTE/IbHO MOIMTUKM KO MHE, TO OHA BbIPAXAETCs B
(popMe 0ueHb NOANON, KOHEYHO, CO CTOPOHDI BAACTW WK, BEPHEE,
AAMUHUCTPALMN MO IMHWM UCKYCCTBA — 00LLLee NpU3HaHMe,
MOYET, YBKEHME, HO HW YepTa Doiblue, HMKYAA He MYCKAKoT U
HMYEro He JatoT»'®.

Y TaKoMy CTaHOBWLLI ONUHUANCA 1 y4HI Manesnya. KOCTAHTUH
POXXOeCTBEHCbKMIA 3aHOTYBAB Y LWOAEHHNKY 2 KBITHA 1930 poky:
«3aefaert Huweta. [leHer Het. BClo 3uMy He BbIXOXY V3 J0NT0B» .

He cnipaBouincs cnogjBaHHa Manesuua Ha Npoaax Moro
TBOPIB 3 NePCOHANbHOI BUCTaBKYM B KMeBi (1930). BucTaBka,

AKa NPOoVILL/A B YKPATHCbKiV KAPTVHHIN raepel, Mana neBHui
PO3ro/IoC y MUCTeLIbKIX Kosiax. [po Hel HanmcaB JOCUTb I0S/IbHY
cratTio Cepriit EQIMOBNY Y XXypHANi «PafsiHCbKe MUCTELITBO»
(1930). B13HaBLLM XyLOXHWKA KO BUCOKOKBANI(IKOBAHOTO i
TAIAHOBUTOTO «CreLia» B rasly3i MUCTELITBA, aBTOP He MPOMUHYB
A0[ATH, LLO «...XY0XeCTBeHHas fedTe/IbHOCTb MaieBnya CBoMMM
OCHOBHbIMM YCTAHOBKAMM YY) NPO/IETAPCKON KyNbType» .

Y INCTi 10 YKPAIHCbKOTO XyJ0XHWMKA JTbBa KpamapeHka
(1888-1942) Bin 24 nvnHa 1932 poky Manesny BU3HAUMB LiiHY
Kinbkom poboTam, siki TofLi ekcroHyBavcs B KMEBI: «[iBUnHA
B noni» (1928-1929, [lepxaBHuii Pociricbkuii my3eit, CI6.) —
1500 pyb6nis; «CynpemaTiyHa nobyaosa», abo «Cynpemarnamy
(1928-1929, [lep>xaBHuii Pociiicbkunin My3eit, CM6.) — 500 pyonis;
«KynanbHuLi» (Oynu B 3ibpaHHi icTopuKa niTepaTypy i MUCTELITBA,
konekLioHepa Mukonm Xapmkwesa (1903-1996)) — 300 pybnis.

14 Tur. 3a: [Moboowcii, Cepeiti. Llinnict i IjiHa MmwucrenTBa: 30ipH. crareil. — Cymm:
VhiBepcureTchka kaura, 2016. — C. 146.
15 Lwr. 3a: Manun, Bumanuii. ictopus u3 ucropuu // TBopuectBo. — 1989. — Ne 7. — C. 12.
16 Manesuy o cebe. CospemeHHmkmu o Manesuye: B 2-x 1. / Cocr., setyn. ct. M. A. Bakap,
T. H. Muxuenko. — M.: RA, 2004. — T.1. — C. 235.
17 Kowctantun Poxpectserckuin. K 100-netuio co ars poxaenus / Coct. TaTbsiHa
MuxueHko; Hayu. pea. MipuHa Bakap. — M.: GRASPO, 2006. — C. 313.
18 Manesuy o cebe. CospemeHHukn o Manesuye: B 2-x 1. / Cocr., scTyn. 1. M. A. Bakap,
T. H. Muxuenko. — M.: RA, 2004. — T. 2. — C. 550.



figures of the Russian avant-garde Lev Yudin (1903-1941)
and Kostyantyn Rozhdestvensky (1906-1997) on May 7,
1927, Malevich wrote that no artist has been “given such
hospitality” and that “[...] fame is where the streets are
swept. However, there’s one drawback: no one has thought
of including money with fame. Everyone thinks that such
a famous artist like me has everything.””* However, some
individual works have found their buyers. Within the first
few months after the Great Berlin Art Exhibition (1927),
Malevich’s “winter” [‘zimka”]—a painting called Morning
in the Village after Snowstorm (1912-1913, Solomon R.
Guggenheim Museum)—was sold for 2,000 rubles. Another
Suprematist work, House under Construction, has been
bought by Ida Bienert, a modern art collector from Dresden.

At the time, his graphic works like a gouache The Gardener
(191, Stedelijk Museum, Amsterdam) were worth a lot less:
200-300 rubles. We can see the same difference in price
between paintings and graphics 90 years later. For instance,
in 1999 Malevich’s Ceiling Plan for the Red Theater, Leningrad
was auctioned off for $116,500 USD (the estimate was
$100,000-5150,000 USD).

To save money, Malevich was ready to sell not one, but
as many paintings as it was necessary. In a letter from
Leningrad to the German diplomat Alexander von Riesen, on
December 1927 he wrote, “Talking about selling my work, I'd
love to get 700 marks for a landscape [...], now I'm interested
in the amount of money that would let me start painting in
Germany [...] I think, 500 marks per month would be enough.
Which is why I'm inclined to not care about the number of
sold pieces, as long as | get this amount.”™

Over time, the situation got more complicated, even
though the state went to great lengths to ensure financial
security of the artists who were members of the Association
of Artists of Revolutionary Russia and professed the
principles of realistic art; a system of public procurement,
orders, and creative business trips was introduced. In this
regard, artist Yevheniy Katzman said in an unpublished
text “How the AARR was created and developed,” “It’'s easy
to draw cubes, but it's difficult to paint a picture.”™ Under
‘cubes” he obviously meant the Suprematist compositions
of Malevich and his followers. An eager follower of Socialist
Realism, Katzman wrote in one of his letters to Isaak Brodksy

13 Ibid., 188.
14 Ibid., 197.
15 Serhii Pobozhiy, Tsinnist i tsina mystetstva, (Sumy: Universytetstka Knyha, 2016), 146.

in 1934, .. soon, it will be clear to everyone: only a realist can
be a Soviet painter. Non-realists are shit...”

Unlike the artists who enjoyed privileges given by the
authorities, Malevich and other avant-gardists barely made
ends meet. Here's what Malevich wrote to Ivan Klyun on
December 12, 1932, “Right now, we're hungry like dogs, we
have nothing, with great difficulty we put together something
for lunch. [...] It's hard to get money for sold pieces, it’s been
a month, and they still can’t pay.” And further on, “Regarding
the policy towards me, the authorities’, or rather the art
administration’s actions are very vile: general recognition,
honor, respect, but nothing else, they wouldn’t let me in
anywhere or give me anything.””

Malevich’s students were in the same situation.
Kostyantyn Rozhdestvensky noted in his diary on April 2,
1930, “Poverty eats me up. | have no money. Can't get out of
debt all winter.”®

Malevich’s personal exhibition in Kyiv (1930) did not live
up to his hopes about selling his work. The exhibition that
was held at the Ukrainian art gallery had some publicity in
the artistic circles. Serhii Yefimovych wrote a rather loyal
article about it for the magazine Soviet Art (1930). Having
recognized the artist as a highly qualified and talented
art specialist, the author added: “the basic directives of
Malevich’s artistic activities are alien to proletarian culture.””

In his letter to the Ukrainian painter Lev Kramarenko
(1888-1942) of July 24,1932, Malevich priced some of his
works that were exhibited in Kyiv at the time: Girl in a Field
(1928-1929, State Russian Museum, Saint Petersburg) at
1,500 rubles; Suprematism Construction or Suprematism
(1928-1929, State Russian Museum, Saint Petersburg) at
500 rubles; Bathers (part of the collection of art and literary
historian and collector Mykola Khardzhyev (1903-1996)) at
300 rubles.

Iryna Zhdanko (1905-1999), wife of artist Lev Kramarenko,
explained in her memoirs the behavior of the gallery director
who would not return Malevich’s paintings or answer his
queries (incomprehensible to Malevich) as a result of the
difficult financial situation in Ukraine at the time. There was
also one more reason: the authorities started their war on

16 Quoted in Vitalii Manin, “Istorya iz istorii,” Tvorchestvo, no. 7, (1989), 12.

17 1.A. Vakar, T.N. Mikhienko, ed., Malevich o sebe. Sovremenniki o Maleviche, (Moscow:
RA, 2004), vol. 1, 235.

18 Tatyana Mikhienko, ed., Konstantin Rozhdestvenskii. K 100-letiyu so dnia rozhdeniya,
(Moscow: GRASPO, 2006), 313.

19 LA. Vakar, T.N. Mikhienko, ed., Malevich o sebe. Sovremenniki o Maleviche, (Moscow:
RA, 2004), vol. 2, 550.



IpHa YXXaaHko (1905-1999), apyxmHa XyaoxkHMKA JibBa
KpamapeHka, y CBOix criorafax nosicHioBasia He3po3yminy s
Manesmnya nose/iHKy A1MpeKTopa ranepel, ak1in JOBrvii yac He
MOoBepTaB V0ro TBOPY i He BiANOBIAAB HA MOTO 3anuTU, BAXXKMUM
€KOHOMIYHWM CTaHOM, LLIO CK/IABCS B TOrOYACHiN Ykpaiti. Ta byna
7 iHLWA NpUYMHA — noyanacs bopoTbba BN 3 XyAOKHUKAMM-
popmanictamu. Y 1930-x pokax My3esiMn NpoKOTHAACH XBUNS
«IMKBMAALMN MOCNEACTBIN BPEAUTEIbCTBAY, KA CATHY/A arnoreto
B [ipYTiii NONOBMHI AECATUAITTA. CXOXI MpOLecK Big0yBanmcs
B CUCTeMi BULLIOT OCBITU: 10 KiHLA 1930 poky 3 KMiBCbKOro
XYLLOXXHbOTO IHCTUTYTY GYN10 3BiNbHEHO NPOBIAHMX NPOQeCcopiB Ha
40/1i 3 KOIMLLUHIM PEKTOPOM |BaHOM BpoHoto.

A OCb AIK CTaBUINCA 10 aBaHIapAy B My3eiHMX yCTaHOBAX.
3aBiflyBad BifAiny pagaHCbKoro M cTeLTsa B PoCincbkomy
My3ei B JleHiHrpagi fIkiB MactepHak Ha BacHi oui 6aun
TBOPW NPELCTaBHUKIB NIBUX TeYii y TaKOMY CTaHi: «3T0
ObIAN Ky4u KApTVH, CBAIEHHbIX BMECTE CO CTPOUTE/bHBIM
MYCOpOM B ABYX 3an1ax [...] 310 Obun npov3sefeHus
K. ManeBuya, B. KaHguHckoro, 1. LLiTepeH6epra, A. Toilunepa,
H. AibTmaHa...»".

3 MOCKOBCbKOI BUCTaBKM «XyA0XHMKI PPOCP 3a XV pokKiB»
TpeTbAKOBCbKa ranepes Kynuia KapTuHm Manesnya «[liBunHa
3 4epBOHMM APEBKOM>» 3a 2 TUC. PyOniB i «[liBuMHA 3 rpebeHem
y BOIoCCi» 3a 1 TUC. pybnis. Lie npuadaHHs BUKAMKANO
HEOJHO3HAYHY peakLjito Y XyA0XHUKa, 40 AKOTO AinLuna
CnoTBOpeHa iHbopmaList Npo WiHW. Y aucTi Ao IBaHa KtoHa Bif
5 TpasHa 1934 poky 3 JleHiHrpaga Manesuy nucas: «...3a TbiCauy
pyb6neii 51 “[leByLLUKY C KpacHbIM JpeBKOM” He MPofato 1 Mory
[ieHbIM UM BbICNATb 00paTHO, €Cn 1 60EH M CeMb MecsLeB
He Mor paboTaTb 1 ceryac elLe He MOrY, HO 3TO He 3HAYMT, YTO
91 BbIHY)XJEH NPOLaBaTh 3a rPOLLM CBOVI TPya»*. Mepes Tum,
1928 poky, TpeTbAKOBCbKA rasiepes Kynua apxitTekToH Manesnua
«CynpemarnyHa apxitekTypHa Mogenb» (1927), a 1931 poky —
KapTuHy «Cectpu».

Y 1CTi B0 anpekTopa TpeTbakoBCbKoi ranepei (1932-1937)

i Xy[OXHMKa Onexcis Bonbtepa (1889-1973) MaseBiy npocvs
3annaTuTi nomy «Hy xots bbl 1500 pybneii» 3a iioro TBip 3
BMCTaBKM «XygoxHUKu PPOCP 3a XV pokis». OueBniHo, rasiepes
nitna Ha NoCTynKM i Kynuaa KapT1HY 3a BKa3aHOIO LHO. Yke
3a Kifibka pokiB Lie cTano 6 HeMoxIMBKUM. OCb, HANpUKAag,

AIK OXapaKTep3yBaB OKPeMyX MUTLIB ros10Ba MOCKOBCbKOI
opraHizaLii Cninkv XynoxHukis Bonbtep y BUCTYni 5 TpaBHA
1937 poky: «...BpeauTeNbckas AesTeNbHOCTb ObIBLUEro YieHa

19 Macteprax, Akos. Cnacenne konnekumu // Teopuectso. —1989. — N° 6. — C. 30.

20 Manesuy o ce6e. CoBpemeHHumku o Manesuye: B 2-x 1. / Cocr., Betyn. 1. M. A. Bakap,
T. H. Muxuenko. — M.: RA, 2004. — T. 1. — C. 248.
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MOCCXa mep3aBLia Muxaiinosa, ABypyLIHUYecKas JeATesbHOCTb
CNaBMHCKOTO BO “BCeKOXYAOXHMKE” — BCA 3Ta BepeHnL
NPECTYMHbIX MOA/IbIX INLL, AreHTOB (aL3ma roBOpyT 3 TO, YTO
W Ha GPOHTE MCKYCCTBA yTepsiHa OO/bLUEBNCTCKAS OANTENBHOCTD,
4YTO UAMOTCKAN 6ONe3Hb OECNeYHOCTU NPOHMKAA M CIOAQ, B PSabI
TBOPYECKMX MaCcC»?'.

MpradaHHs TPeTbAKOBCHKOIO ralepeEio TBOPIB aBAHrAPLAHMX
XYAOXHWKIB BUKIMKANO KPUTHKY 3 OOKY BAaay. 30kpema, raseta
«MNpaspa» 7 YepBHA 1936 poky nucana: «M Takme KapTuHbl,
kak “Congar’ M. JlapnoHoBa, ‘ABTonopTpet” H. YaanbLoBo#,
“YepHbiit kBagpar” K. Manesuua, “‘Komnosuums” B. KaHAMHCKOro
1 ap. TpeTbsIKOBCKas ranepest nprobpeTana fecsTkamu,
nNofi00Hble LUTYKApCKMe YPOA/IVBble MPOM3BELEHNS CTApATENbHO
pasBeLLMBa/a Mo CTeHaM Kak 06pasLibl Kakoi-To “kusonucu’,
KaKMX-TO 9K0ObI “UCKaHuit’, “TeueHnin’...»%

Kynisnis TBOpPY Masnesnya aBTOPUTETHOKO MUCTELIbKOIO
IHCTMTYL€0 3anexana i Big, 3MiH LiHoBoi noniTkn B8 CPCP Bif,
1933 poky. 3rifHO 3 HOBUMW NPABMIAMM, BPAXOBYBABCH CTATYC
BMCTaBKM: BOHA MifBMLLYyBaa KBAiiKaLLito TBOPY, A BiATakK
OLIiHKY B rPOLLIOBOMY €KBiBa/IeHTi. Hanpuknaz, kaptuHy Masia
Ky3Hew0Ba «bins cTapty» 0yn0 ouiHeHo B 3 Tuc. pybnis, T06TO
BABIYI JOPOXKYe, HXK KapTUHY Manesunya.

LliHOBa NoniT1Ka B raty3i 00pa3oTBOPYOro MUCTELITBA CTasla
AIEBUM IHCTPYMEHTOM PafIHCbKOI iIe010rYHOI cucTemu. Libomy
BE/IMKOIO MipOto Cripusia opraHiadlia Cninku xygoxHukis CPCP
(1932). BigToAi LiHOYTBOPEHH: CNMPAIOCs He CTI/IbKK Ha iepapxito
KAHPIB, 9K Lie 6yno B XIX — Ha nouatky XX CToniTTs (icTopuyHuii
YKaHp, NOOYTOBWIA XaHP, NOPTPET, Nei3ax, HATPMOPT), CKibKY
Ha iepapXito XYJOXHWKIB i IXHili covjianbHWiA cTaTyc. Ha 3axogi Lev
npotiec 6a3yBaBcs HA NMPUHLMNAX PUHKOBOI eKOHOMIKK, @ B CPCP
— TPUMABCH 3acaf AepkaBHOI eKOHOMIKM. Couja/ibHe 3aMOB/IEHHS!
TeX NepeTBOPUIOCS Ha BUPILLAIbHE Npy BUOOPI TeMu TBOPY.

Jinctn Maneswnya pAcHitoTb CKapramm Ha HeraT1BHe CTaB/IeHHs
[0 HbOTO | 0 CynpemaTtv3my. 3 IMCTa XyAOXKHMKA [0 noeta 1
nepeknafaya lpuropis Metxikosa (1894-1971) 3 NigMOCKOBHOI
HemunHiBkm (cepnetb 1933 poky): <o 00bIKHOBEHMIO BCe
[leHbI M NPOXWAN, U 04YTUANC Oe3 AeHer, NON0XeHe O4YeHb
KpUTHUYEeCKoe, HeoObIKHOBEHHOE FOHeHNe Ha (OpMANn3m aenaet
CBOE [1e/10 ObICTPO ANANEKTUHECKM» .

Mpoiitwno 6arato pokiB Nic/is CMepTi XyA0KHMKA, NePLL Hix
1I0ro TBOpM CTaM 00’ EKTOM KOEKLiOHYBAHHS i BIANOBIAHO

3pOCM LiHW Ha HKX. OfiHAK Y PafsHCbKMIA Yac iM' ManeBnya

21 Uur. 3a: Manun, Butanuin. Mctopus us uctopuu // Teopuectso. — 1989. — N° 7. — C. 14.

22 Kpyrnein cton «MckycctBo XX Beka. Hoas akcnosunums B locynapcteeHHom
Tpertbsikosckoi ranepee // MckycctosHarme. —1999. — N° 2. — C. 29.

23 Manesuy o ce6e. CospemeHHuku o Manesuye: B 2-x 1. / Cocr., setyn. 1. M. A. Bakap,
T. H. Muxuerko. — M.: RA, 2004. — T.1. — C. 243.



the formalist artists. In the 1930s, a wave of “liquidation of
the consequences of the sabotage” [likvidatsiia posledstvii
vreditel'stval swept through museums and reached its peak
at the end of the decade. The education system went through
similar processes: by the end of 1930, the senior faculty
members led by former principal Ivan Vrona were dismissed.

The recollections of Yakov Pasternak, Head of Soviet Art
Department at the Russian Museum in Leningrad, provide
a vivid example of the attitude towards avant-garde in
museum institutions. He saw with his own eyes the paintings
of the left-wing artists “piled up, together with construction
waste in two halls [...] These were works of K. Malevich, V.
Kandinsky, D. Shterenberg, A. Tishler, N. Altman...”*

At the exhibition Painters of the Russian SFSR of the Past
15 Years, the Tretyakov gallery bought Malevich’s A Girl with
a Red Pole for 2,000 rubles and Girl with a Comb in Her Hair
for 1,000 rubles. This purchase has caused an ambiguous
reaction from the painter as the information on the price that
he received was distorted. In a letter to Ivan Klyun of May 5,
1934, Malevich wrote, “[...] I won't sell A Girl with a Red Pole
for one thousand rubles, I can't give them back their money,
and if I've been sick for seven months and couldn’t work, and
I still can’t, it doesn’t mean that I'm desperate enough to sell
my work for a song.” Earlier, in 1928, the Tretyakov Gallery
bought Malevich’s “architecton” Suprematism Architectural
Model (1927) and in 1931 a painting called Sisters.

In a letter to Tretyakov Gallery director (1932-1937) and
painter Alexei Volter (1889-1973), Malevich asked to “pay
him at least 1,500 rubles” for a painting from the exhibition
Painters of the Russian SFSR of the Past 15 Years. Obviously,
the gallery met him halfway and paid the price specified. It
would have been impossible a couple of years later. Here
is how the Head of the Moscow Organization of the Artist
Union Volter described some artists during his speech on
May 5, 1937: “[...] the wrecking activities of the former
Moscow Artists’ Union member scoundrel Mikhailov and
Slavinsky’s double-dealing activities in the “Khudozhnik”
Russian Nationwide Cooperative Union—this whole string of
mean criminals, agents of Fascism proves that on the front of
art, the Bolshevik vigilance was lost too, that the idiot illness
of carelessness got into ranks of creative masses.””

20 Yakov Pasternak, “Spaseniye kollektsii,” Tvorchestvo, no. 6, (1989), 30.

21 I.A. Vakar, T.N. Mikhienko, ed., Malevich o sebe. Sovremenniki o Maleviche, (Moscow:
RA, 2004), vol. 2, 248.

22 Quoted in Vitalii Manin, “Istorya iz istorii,” Tvorchestvo, no. 7, (1989), 14.

The purchase of works from the avant-garde painters
by the Tretyakov Gallery was criticized by the authorities.
In particular, Pravda newspaper wrote on June 7, 1963,
“The Gallery bought paintings like M. Larionov's Soldier,

N. Udaltsova’s Self-Portrait, K. Malevich’s Black Square, V.
Kandinsky's Composition in bulk and diligently hung these
ugly prankster works on the walls as examples of some kind
of ‘fine art’ and some kind of ‘search’ and ‘movements’.”>

The purchase of a Malevich painting by an authoritative
artistic institution also depended on changes in the
USSR price policy in 1933. According to the new rules,
the exhibition status was taken into account: it increased
painting qualification, thus, increasing monetary value. For
example, Pavel Kuznetsov's At the Start has been estimated
at 3,000 rubles—twice as expensive as a Malevich painting.

The price policy in art had become an active instrument of
the Soviet ideological system, and the opening of the Artist’s
Union of the URSR (1932) contributed greatly to this. Since
then, pricing has relied not so much on the hierarchy of
genres, as it was in the 19th-early 20th centuries (historical
genre, genre art, portrait, landscape, still life), but on the
hierarchy of artists and their social status. In the West, this
process was based on the principles of market economy,
but in the USSR, it abode by the state economy. Social
procurement had also become a crucial factor in choosing the
theme of the work.

Malevich’s letters are full of complaints about negative
attitude towards him and Suprematism. Malevich wrote
in a letter to poet and translator Grigorii Petnikov from
Nemchinovka near Moscow (August 1933), “As usual,
we spent every penny and ended up with no money, the
situation is critical, the unusual persecution of formalism
does its job fast dialectically.”*

Many years had passed from the painter's death until
his works became collectibles, and prices grew accordingly.
However, during the Soviet times Malevich’s name was
silenced, his work was not exhibited, and his paintings
from museum collections had sometimes been exchanged.
For example, the USSR Ministry of Culture gave Malevich’s
Dynamic Suprematism (1914) from the collection of State
Tretyakov Gallery to the American businessman Armand
Hammer who, in return, donated a portrait by the Spanish

23 Round Table “Iskusstvo 20 veka. Novaya ekspozitsiya v Gosudarstvebboy Tretyakovskoy
galereye,” Iskusstvoznaniye, no. 2, (1999), 29.

24 |.A. Vakar, T.N. Mikhienko, ed., Malevich o sebe. Sovremenniki o Maleviche, (Moscow:
RA, 2004), vol. 1, 243.
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Vi Jani 3aMoBYYBa/IN, 10T0 TBOPU HE BUCTABNANN B MY3€MHNX
eKcnonusix, a Ti, Lo 36epiranncs y GoHaax, iHkonm

CTaBaM NpefMeToM 00MiHy. Hanpuknag, 3a noaapoBaHwil
aMepUKaHCbKMM Bi3HeCMeHOM ApMaHAOM XaMMepoMm Y
JlepaBHunii EpMiTax NOPTPET MeH3/19 iCNaHCbKOro XyAOXKHMKa
®paHcicko-Xoce fe lowi (1746-1828) MiHiCTepPCTBO Ky/bTypK
CPCP npe3eHTyBan0 Xammepy Yy Bifnosifp «/IMHamiqHNii
cynpematusm» (1914) ManeBnya i3 3i0paHHs [lepaBHoi
TpeTbAKOBCbKOI rasiepel.

Y 1970-x pokax Bifdynacs oLiHka TBopiB Manesuua, Lo
IX pOAVHA XyA0KHMKA Nepeana Ha TMM4YacoBe 30epiraHHst B
[lepxaBHuii Pocincbknii My3eit y JleHiHrpagi: «4opHuii XpecT»
— 200 py6niB, «HopHuii kBapat» — 300 pybnis, «Ckaue
YepBOHa KiHHOTa» — 400 pybniB. 3a odiLiiH1M Kypcom Jonapa
[0 pafsHcbkoro pyons (1 gonap =70 Kor.), Lii Cymy CTaHOBKAM
BIANOBIAHO $285, $428 i $571. Ha «4OPHOMY PUHKY» Ha MOYaTKy
1970-x MiHsinn 1 fonap 3a 5 py6nis. 3a UM HeodiLLiiHIM Kypcom
BapTICTb «4OpHOro kBaapara» JopiBHioBaia 60 fonapam! Taka
Mi3epHa i1 HeyecHa oLjiHKa TBOPIB 3aMBWi pas3 nigkpecamna
HeraT1BHe CTaB/IeHHs PaAAHCLKOI BNaam O OAHOIO 3
HaNBMOATHILLMX XYAO0XKHUKIB XX CTOMITTA.

TinbkK i3 cepeamHmn 1980-x Ha poCiicbKoMmy i 3axigHomy
apT-pyHKY 3pic iHTepec A0 TBOPiB Manesnya i LiHu1 NOMITHO
NOXBaBMANCA. AyKLiOH «COTOIC» «POCICbKMIA aBaHTapA, i
PALAHCbKe CyyacHe MuCTelTBO» (MOCKBa, 1988) 3anponoHyBas
nokynusam 18 n0TiB, AKi NpecTasisam MUCTELTBO POCICbKOTO
asaHrapay. Ectivent tBopy «Komnosuuis» (1916) Hagii
YnabLoBoi CTaHoBMB £12-18 TuC., «JliHis» (1920) OnekcaHapa
PoaueHka — £90-120 Tuc., «[Bi dirypu» (1921) Bapeapy
CrenaHoBoi — £40-60 Tuc. GBP, akBapesb «be3 Ha3su» (1932)
Mapii Engep — £1500-2000%. Lleit nereHaapHuin ayKLioH
pealiniTyBaB MUCTELITBO aBaHrap/ly i HaflaB ioMy 3HAUEHHS
CBITOBOTO MUCTEL|bKOTO AABULLA: | B LiHHICHOMY aCreKTi, i B
LiHoBOMY. BifTozi TBOPM ManeBwua 4ac Bif, yacy 3BAOTLCS
Ha ayKujioHax. BcTaBneHmnin Ha ayKuioHi «Anbga-apT» (MockBa)
B mcTonagi 1994 poky «loptpet martepi» (1932. MonoTHO,
onisi. 41 x 36) poboTi MasieB1ya NPONOHYBABCA 3 eCTIMEATOM
$150-200 Tc. MopTpeT MaB HaAiNHWA NPOBEHAHC, MIAMNC
aBTOPA | HANMC JOHbKM XYOOXHMKA, IKMI 3aCBifYyBaB aBTOPCTBO
ManeBnya®.

BucrasneHi Ha aykLioHi «KpicTi3» y JIOHBOH 30 YepBHs
1999 poky «/1Bi dirypu B nanawadti» (1931-1932) Manesnya

24 [us.: Russian Avant-Garde and Soviet Contemporary Art: [Catalogue]. Sothebys. Mos-
cow, Thursday 7th july 1988. — [Geneve, 1988]. — P. 8, 24, 30, 36.

25 [us.: Anbda-apt. Mckycctso Poccun n 3anagHon Esponbl XVII-XX se. Aykumon N° 23.
Xusonucs. Mpaduka. — [M.],1994. — C. 22.

o

Mav ecTimenT $415,7-518,9. HeBenvka 3a po3mipamu pobota
(48 x 58,5) 3HaNLLNA CBOrO MOKYMLSA, KM 3an1aTvB 3a Hel Maibke
BABiui OisbLLe (5843 871).

«CynpemarunyHa komnosuuis» (1916) Manesnya npoganaca
Ha ayKLioHi «CoTbic» y Hbto-Vopky (2008). 3i CTapTOBOI LjiHK
B 49 MJIH BOHA CATHY/A KiHLeBOi Mo3Hayku $60 miH. Len
TBip BUCTaBWIN HALLAOKM XYOOXHMKA, i Lie pigKiCHe ABuLLe,
a[ke TBOPY OCHOBOMOJIOKHMKA CyNpemMaTr3my Ha ayKLioHax
3ABNSIOTLCA yKe PiaKo. | Lie HalbinbLia LiHa, 3annayeHa
[0 CborogHi (2016) Ha aykLioHi 3a TBip Manesnya. Cyma B
$60 MAH fo3BoNMAA 6 3aiHATM «CynpemaTnyHiin KoMno3uuji»
rnoyecHe cbome MicLie B peiTnHry 500 HanLopoXumX npeameTis
mucTeLiTBa KunstAM Top 500 Artworks (3 1985 no 2005 pik) y
KaTeropii «<HOMiHaNbHOI LiiHW». Lito poboTy HaLLaaKK XYAOXKHMKA
BIICYAMAN Y MiCbKOro My3eto AmcTepziama (Stedelijk Museum) 3a
PECTUTYLLEID.

Y xoAi po3cniayBaHHs GYN0 BCTAHOBEHO, LU0 L0 1 iHLL
KapTMHWU Manesunya HalLa[K1 apxiTeKTopa, 30Kpema cekpeTap
Cninky GepniHCbkX apxiTekTopis [yro lepiHr, npoganm
1958 poky B rofinaHACbknii Mysei Ha cymy 120 TUC. rynibaeHiB
He3aKoHHO. CTefienlik-My3ei MoBepHYB 3aKOHHUM B/IACHUKAM
MATb TBOPIB XMBOMMCY ManeBuya i3 69, fiki 30epiranncs B Lbomy
My3el. CX0XMI NpeLefeHT CTaBcd 3 TBopamu MUTLA 3 Hbto-
Vlopkcbkoro My3elo cyuacHoro mucteuta (Museum of Modern
art), Lo ix micns CyA0BOro po3chiflyBaHHs Tex Oyno nepegaHo
Hawaakam Manesuya sk He3akoHHO NpuADaHi B My3eit. 13 Hix
«Cynpemartnyry komnosuuito» (1919-1920) notim npopamm
3 ayKujoHy «®ininc» y Hbto-opky 2000 poky. AHOHIMHMIA
MnoKyneLib TBOPY MPOLAB MOro LU Yepes BiCiM POKiB Maiike BTpuui
Jopoxye — 3a 50 MaH. Mpo Te, aK TBOpU Manesnya onmHUINCS B
MicbkoMy My3ei AMcTepaama, Hanmcas Voyn M. MoycteH y cTarTi
«Manesny y Crepenik-my3ei»*.

3a Kinbka pokiB Ha ayKLioHi «CoTbic» 3'9BKAaca KomnosnLis
«[PSIMOKYTHWK i k0n10» (1915), iKY (axiBLi OLHUAN B $5-7 MJIH,
ane Npnadat KapTuHy Manesnua oxoumx He 3Haiwwnocs. Pobora
Maia TaKOXK CYMHIBHW MPOBEHAHC i HE3aKOHHE MOXOMKEeHHS:
HaLwankM Maneswmya Bigcyoum i y myseto fapeapcbkoro
yHiBepcuTeTy. CyTTEBO 3pOC/a LiiHA TBOPY 3aCHOBHMKA
cynpemarnsmy «[0/10Ba CeIAHMHA» — eTIOf, 10 KAPTUHN
«CenHCbKMIM NoXopoH» (1911) — nig yac Topris HA ayKLOHi
«CoTbic» y JIoHaoHi (2014). MonepeaHs BapTiCTb poboTH y
£600-800 TnC. cArHyna £2 MiH.

«KBafipar CBo¥i CHMTaIO [1BEpbiO, OTKPbIBLLEV /151 MEHS MHOTO
HOBOr0», — MCaB Manesny y INCTi 4o Muxanna MarioLuvHa Big,

26 [us.: Kasumup Manesuvy. 1878-1935: [Karanor sbictasku]. — [Amcteppnam: lopoackoit
mysei Amctepaama, 1988). — C. 44-54.



artist Francisco José de Goya (1746-1828) to the State
Hermitage.

In the 1970s, there was a re-evaluation of Malevich’s work
that his family temporarily transferred to the State Russian
Museum in Leningrad: Black Cross - 200 rubles, Black
Square - 300 rubles, and Red Cavalry Riding - 400 rubles.
According to the official exchange rate ($1 USD = 0.7 rubles),
these amounts would make up $285, $428 USD, and $571
USD respectively. On the “black market” of the early 1970s,
$1 USD could be exchanged for 5 rubles. At the unofficial
exchange rate, the value of Black Square would be $60 USD!
Such a meager and unfair evaluation of works has once again
emphasized the negative attitude of the Soviet authorities
towards one of the most prominent artists of the 20th
century.

It was not until the mid-1980s that the interest in
Malevich’s work grew and the prices noticeably increased
on both the Western and the Russian art market. Sotheby’s
Auction “Russian avant-garde and Soviet modern art”
(Moscow, 1988) offered the buyers 18 lots representing the
art of the Russian avant-garde. The estimate for Nadiya
Udaltsova’s Composition was £12,000-18,000, Oleksandr
Rodchenko’s Line (1920)—£90,000-120,000, Two Figures
(1921) by Varvara Stepanova—£40,000-60,000, and Maria
Ender’s watercolor No Title (1932)—£1,500-2,000.> The
legendary auction rehabilitated the art of avant-garde and
promoted it to a global art phenomenon: both in price and
in value. Since then, Malevich’s paintings appear at auctions
from time to time. Exhibited at the Alpha-Art auction
(Moscow) in November 1994, Malevich’s Mother’s Portrait
(1932, canvas, oil. 41 x 36 cm) had an estimate of $150,000-
$200,000 USD. The portrait had a reliable provenance, the
author’s signature, and an inscription by the artist’s daughter
that proved Malevich’s authorship.?

Malevich’s Two Figures in a Landscape (1931-1932)
exhibited at the Christie’s auction in London on June 30,
1999 had an estimate of $415,700-$518,900 USD. A rather
small painting (48 x 58.5 cm) found its buyer who paid
almost twice as much ($843,871 USD).

Suprematist Composition (1916) was sold at the Sotheby’s
auction in New York (2008). From the starting price of $40
million USD, it reached the final mark of $60 million USD. It

25 Russian Avant-Garde and Soviet Contemporary Art, Sotheby’s catalog, Moscow, July 7,
1988, (Geneva, 1988), 8, 24, 30, 36.

26 Alfa-art. Iskusstvo Rossiyi i Zapadnoy Yevropy 17-20 veka. Auktsyon #23. Zhyvopis.
Grafika, (Moscow, 1994), 22.

was auctioned off by the painter’'s descendants, which is very
rare as the work of the founder of Suprematism does not
appear at auctions very often. As of 2016, it is the highest
price anyone has paid for a Malevich at an auction. The

price of $60 million USD would have allowed Suprematist
Composition to be ranked seventh among the most expensive
works of art of the KunstAM Top 500 Artworks (from 1985 to
2005) in the face value category. The painter's descendants
restituted this work from Amsterdam’s Stedelijk Museum.

In the course of the investigation, findings showed that
the descendants of the architect, in particular, the secretary
of the Berlin Architect Union Hugo Héring had sold this and
some other Malevich paintings for 120,000 guilders to the
Dutch museum illegally. The Stedelijk Museum returned
five Malevich paintings of the 69 stored in the museum to
their rightful owners. A similar incident happened to the
artist's works at the New York Museum of Modern Art that
had been handed back to the Malevich family after a court
investigation as illegally purchased for the museum. One of
these paintings, Suprematist Composition (1919-1920) was
later on sale at the Phillips Auction House in New York in
2000. Its anonymous buyer resold it eight years later for $50
million USD, i.e. almost three times more. Joop M. Joosten
wrote in his article “Malevich at the Stedelijk Museum”
about how Malevich paintings ended up at the museum in
Amsterdam.”

Several years later, Rectangle and Circle (1915) appeared
at the Sotheby’s auction, appraised by the experts at
$5-7 million USD; however, there were no takers for the
Malevich painting. It had a dubious provenance and was
of illegal origin: Malevich descendants seized it by court
action from the Harvard University Museum. The price for
Head of a Peasant, a study for Peasant Funeral (1911), grew
substantially during the bidding at the Sotheby’s auction
in London (2014). The pre-sale estimate of £600,000-
800,000 reached £2 million in the course of the auction.

‘I see my Square as a door that opened a lot of new things
to me,” wrote Malevich in a letter to Mykhaylo Matiushyn
on April 4, 1919 from Moscow.? The persecution of the artist
because of his Suprematist work, especially because of
Black Square, reached its peak in the early 1930s. In a letter
to poet Grigorii Petnikov in July 1933 from Nemchinovka he

27 Kazimir Malevich. 1878-1935, exhibition catalog, (Amsterdam: City Museum of Amster-
dam, 1988), 44-54.

28 |.A. Vakar, T.N. Mikhienko, ed., Malevich o sebe. Sovremenniki o Maleviche, (Moscow:
RA, 2004), vol. 1, 80.
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4 kBiTHS 1916 poky 3 MOCKBK?. LIbKyBaHHS XyAOXHMKA 3a AOr0
cynpemarnyHi TBopu, 30kpema 3a «HopHuin KBagpar», CATHY/0
anoreto Ha noyatky 1930-x. ¥ nucTi go noeta [puropis MNeTHikoBa
B IMMHI 1933 poKy 3 HeMUmHiBKM BiH 00yptoBaBcs: «Moii YepHblii
KBafipar ynoMu1HaeTcs B ra3etax, 1 NomMmHaeT cam byxapuH. Bee
MOMMHAHWSA, KOHEUHO, MAYT B XECTOKOM npeciefosBaHum. [...]
Ec/n Gbl OHV NOHAM, YTO OHU MULLIYT, TO JOMKHbI Obln Obl MHE
MNPV KU3HW NOCTaBUTb MNAMATHUK...»*. BiOMI 4OTMPY BapiaHTK
YOPHOTO KBaJpara. MepLumin HanncaHo 1915 poky ([lepxasHa
TpeTbAKOBCbKa rasepes); apyrnn — 1923-ro ([lepxasHun
Pociiicbkuii my3ei, Cr10.); TpeTiii — aBTOpCbka Konisi nepLIoro
kBagpara (1929, [lepaBHa TPeTbSKOBCbKA ranepes); YeTBEPTHiA
30epiraBcs y poaunyiB XyaoxkH1Ka B Camapi.

CeHcauinHoto ctana nosisa 2002 poky Ha Toprax ayKLioHy
«[enoc» yetBepToi BepCii «HopHoro kBagpaty» (1930-1932),

1140 /oro NpuadaB OaMH POCIACbKMIA oirapx 3a $1 MH. 3a
[IOMOB/IeHICTIO, poboTy nicns 00opyaKkv nepefanv B [lepxaBHuii
EpmiTax. Cnoyarky kapTuHa Hanexana Camapebkin Qinii

$250 T1C. 3a CI0BAMK POCIMCLKOTO eKcrepTa i Kyparopa leoprist
Hikiua, iknit 6paB y4acTb y popMyBaHHI MUCTELIbKOI KOMEKLLi
«IHKOMBaHKY», «“UepHblil KBaApaT” AOT0 XN/ Ha AHE KOP3WHbI C
KapTOLLKOV 1 MO3TOMY He Nonan B pyku NtobnTeneil NpekpacHoro,
TPaHCMOPTMPOBABLLIMX YaCTb HACTEAMNS XYOOXHMKA 3 rpaHunLy

B 1980-e — B Hauane 1990-x. Cemba cumnTana Bce CBA3AHHOE C
pamuvelt ManeBnua, OCTaBLLEECS Y HUX, CYLLMM HAKa3aH1em»™.
Mpo CNpaBXHIO LiHy L€l pobOTH CBIAUMTL Cyma 'y 3 MAIH MAPOK,
Ha Ky ii Oyn10 3aCTpaxoBaHo Nif, Yac NPOBeEHHs BICTABKM
«€EBpona—€Bpona» B boHHi (1995).

HactynHoro poky inist «IHKombaHKy» npuabana
«ABTOMOPTPET> (1934) i «[OPTPET APYHMHU» (1934) NeH3ns
ManeBuya 3a JOBOAI HEBENWKY LiiHy B $5,5 TUC. Micns GaHKpyTCTBa
«|HKOMOaHKy>» 110ro MUCTeLbKY KONEKLLito po3npoJanm Ha
ayKLjoHi «fenoc» (2002). OcHoBy 36ipkn CTaHOBMAW TBOPU
POCINCbKOrO MucTelTBa XX CTONITTA. Ha ayKLiOHi 3HANLLM CBOIX
MoKynLiB poboTH NpeaCTaBHMKIB POCIACHKOrO I YKPAiHCHKOro
aBaHrapay, cepef Hux «AnTai. BepluHuku» Hagii YaanbLoBoi (555
TUC.), «®PYKTU B CUHIlA Ba3i. [Nekn Ha 0Ba/IbHOMY CTOAi» PobepTa
®anbka ($48 TnC.), «XKnTTd Ko3aka» [lasuaa bypatoka (542 tnc.).

HoBnM BacHWKOM [JBOX Ha3BaHWX TBOPIB MasieBiya CTaB
MOCKOBCbKMI MY3€eil Cy4aCHOr0 MUCTELITBA, AKMIA 3ani1aTvB 3a
HUMX BignoBigHo $600 Tuc. (ecTimenT — $350-380 TnC.) i $90 THC.

27 Manesuy o ce6e. CospemeHHukn o Manesuye: B 2-x 1. / Cocr., Betyn. c1. M. A. Bakap,
T. H. Muxuenko. — M.: RA, 2004. — T. 1. — C. 80.

28 Tam camo. — C. 239.

29 Llut. 3a: Munnuon sa keagpar-3 (Matep. nogrot. M. Kpasuosa 1 H. Monok) //
ApTtxpoHuka. — 2005. — N° 2. — C.102.
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(ecTimenT — $60-65 TUC.). 3a YeTBepPTUIt «YOPHUI KBALPAT»
My3eii 301paBCs BUKAACTM CyMY B Kilbka MifbAOHIB A0N1ApIB, ane
KOMITET KpeauTopiB OaHKy yXBa/MB NPOAATY KAPTUHY EPXKaBi
3a OIMH Mi/IbIMOH Jonapis. Mepen ayKLioHOM «HopHWiA KBagpar»
Y391 Ha AepaBHWiA 00NiK K 00'EKT, KA Ma€e My3eiiHy
LiHHICTb. Lie yHeMOX/IMBMO BUBE3EHHA TBOPY 3a KOPAOH. OTxe,
«YopHWi1 KBaapaT» NOAOPOXYAB Y4eTBEPO NOPIBHAHO 3 Or0
KyniBneto «IHkombaHkoM» 1993 poky. 3pocna i oLjiHKa «HopHOro
KBagpara» 3aXifiH1Mu excnepTamu 3 ayKuioHy «Cotoic» —

$20 MAH.

Cepen, Ko/IeKLIOHepiB LiHYIOTbCA | KOPUCTYIOTLCA MOMUTOM
TBOPW MOC/IAOBHYKIB MasieBnya — XyLoXHUKa i TeOpeTuKa
mucTelTBa IBaHa KntoHa (KntoHkoBa) (1873-1943) Ta Onekcist
MopryHoBa (1884-1935). HeBenmkuii 32 po3mMipoM MaslloHOK
KntoHa 1920 poky Ha aykuioHi «Cotbic» y JIoHaoHi (2002) mas
ecTiment £5-7 Tuc. lNoyarkoBsa LiHa MatoHKa MopryHosa
(no3awnobHOro c1Ha XyaokHUKa-neinsaxmncra Onekcis
CaBpacoBa, aBTOpa adiluli NepLLUOoi BUCTABKM 00 €HAHHS
«bYOHOBMI BANET») «XNOMUMK 3 BYAKOK», BAKOHAHOIO TYLLILLIO i
KObOPOBMMM ONTIBLAMM (24,2 x 16), HA ayKLiOHI «Anbda-apT» y
CiuHi 1994 poky popisHioBasia $1 000-1500. Y ANCTI B0 XyOOXKHMLL
Onbrv Po3aHoBoi (1886-1918) Big 21 otoro 1914 poky 3 Mocksm
ManeBuy BMCOKO OLiHMB 10T0 TBOPM: «...51 Obl O4EHb XOTen,
4T0ObI OH MpUrAcI MOpPryHOBA, Y HEro BeNMKoemHble paboTbl,
LieneBpbI»™.

Y 4epBHi 2015 POKy Ha TOHAOHCbKOMY ayKLioHi «COTOIC»
«IMNPecioHiCTH | MUCTeLTBO XX CTONITTA» Hallaakn Manesuya
BMCTaBWM Ha TOprn «CynpemaTtnyHy komnosuuio N2 18»

(1915). KepiBHuK ayKujioHy leneHa HblomMaH Ha3Basa Lien TBip
«BaXJIMBOIO i [ly)ke PifKICHOI0 KapTUHOI». 3 HUM 3axigHa EBpona
no3Hanommnaaca Ha BUCTaBL|i Xya0xXH1Ka B bepsiiHi 1927 poky.
Micns BUCTaBKMN Manesuy 3aMLLIMB ii Ha TUMYacoBe 30epiraHHs y
[yro lepiHra, a noTiM BiH on1HMBCA B CTeaenik-my3ei. OTOX 10T aK
BUOATHW TBIp i3 HAAINHUM NPOBEHAHCOM MOMEPEAHbLO OLHUN

y $30-45 M/H. MpoTe 3 MO/I0TKa MOMOTHO Nilwo 3a £21,4 MH
($32,8 M/1H), TOOTO TifIbKM TPOXM MEPEBULLMBLUM HKHIO LIHOBY
Mexy. YCbOro opraHizatopu ayKLjioHy BUPY4MIn 3 MPOAAKY
£178,6 MnH ($273,6 MnH)®".

List icTopist HiOW iNtoCTpyeE OAHY 3 TEHAEHLLiA CBITOBOrO apT-
PUHKY, fie iCHYE BeMKMIA pU3MK NiKBIGHOCTI | MOXMBI GiHAHCOBI
BTpaTM MW KyniBAi TBOPIB MMUCTELTBA 34 L{iHOIO BULLE Bif
$20-25 m7H. OTKe, 3arpo3u Npu KanitaloBKIafgeHHi y TBopy
MWCTeLTBA NOHAZ, Lii CyMW NOB'A3aHO 3 BUCOKUM PU3NKOM
30 Manesuy o cebe. Cospemenhuku o Manesuue: B 2-x 1. / Cocr., setyn. cr. W, A. Bakap,

T. H. Muxuerko. — M.:RA, 2004. — T.1. — C. 60.
31 [lve.: Manesuy Ha MupoBbix aykumoHax // http://www.luxemag.ru/art/5368.html



wrote, outraged: “Newspapers write about my Black Square,
Bukharin himself writes. However, all mentions are in line
with cruel persecution. [...] If only they would understand
what they write, they would have to put a monument to me
while 'm alive...”” There are four variants of Black Square
that we know of. The first one was painted in 1915 (State
Tretyakov Gallery); the second one in 1923 (State Russian
Museum, Saint Petersburg); the third one is the author’s
copy of the first one (1929, State Tretyakov Gallery); and the
fourth one was kept by the artist’s family in Samara.

The appearance of the fourth version of Black Square
(1930-1932) at the Gelos auction in 2002, where it was
bought by a Russian oligarch for $1 million USD, was
sensational. By agreement, the painting was transferred to
the State Hermitage after the transaction. At first, it belonged
to the Samara branch of the Inkombank where it arrived in
1993 and has been appraised at $250,000 USD. According
to the Russian expert and curator Georgii Nikich who
participated in putting together the Inkombank art collection,
“Black Square has spent a long time at the bottom of a potato
basket, which is why it didn’t fall into the hands of lovers of
beauty who transported part of the artist’s heritage abroad in
the 1980s and early 1990s. The family considered everything
in their possession related to Malevich’s name a curse.” The
true price of this work is supported by the 3 million marks it
was insured for during the exhibition Europe-Europe in Bonn
(1995).

Next year, the Inkombank branch acquired Malevich’s
Self-Portrait (1934) and Portrait of the Artist’s Wife (1934)
at a rather low price of $5,500 USD. After Inkombank went
bankrupt, its art collection was sold at the Gelos auction
(2002). Russian art of the 20th century constituted the
majority of the collection. At this auction, paintings of
Russian and Ukrainian avant-garde artists, such as Altay:
Horse-Riders by Nadia Udaltsova ($55,000 USD), Fruit in a
Blue Vase: Jars on an Oval Table by Robert Falk ($48,000
USD), and Life of a Cossack by David Burliuk ($42,000 USD)
found their buyers.

The new owner of Malevich’s Self-Portrait (1934) and
Portrait of the Artist’s Wife (1934) was the Moscow State
Museum of Modern Art that paid for them $600,000
(estimate $350,000-$380,000 USD) and $90,000 USD
(estimate $60,000-$65,000 USD) respectively. For the
fourth Black Square, the museum was ready to pay several

29 Ibid., 239.
30 Quoted in M. Kravtsova, N. Molok, “Million za kvadrat-3,” Artkhronika, no. 2, (2005), 102.

million dollars, but the bank’s committee of creditors decided
to sell the painting to the state for $1 million USD. Before

the auction, Black Square was registered by the state as an
object of museum value. This made transporting it abroad
impossible. Thus, the price of Black Square quadrupled
compared to the purchase by Inkombank in 1993. The
appraisal of the Western Sotheby’s experts has also grown to
$20 million USD.

Works of Malevich followers, such as painter and art
theorist Ivan Klyun (Klyunkov) (1873-1943) and Alexei
Morgunov (1884-1935) are now valued and in demand
among collectors. Klyun’s mid-sized drawing from 1920
had an estimate of £5,000-7,000 at Sotheby’s in London
(2002). The starting price of Morgunov's (extramarital son
of landscape painter Oleksei Savrasov, author of the poster
for the first Jack of Diamonds exhibition) drawing Boy with
a Fishing Rod (ink and color pencils, 24.2 x 16 cm) was listed
for $1,000-1,500 USD at the Alpha-Art auction in January
1994. In his letter to painter Olga Rozanova (1886-1918) from
February 21, 1914 from Moscow, Malevich speaks very highly
of his work, “[...] I would love him to invite Morgunov, he has
excellent work, masterpieces.™

In June 2015, Malevich’s descendants put up Suprematist
composition #18 (1915) for sale at the Sotheby’s auction
entitled Impressionist Art and Art of the 20th Century.
Auction chairman Helena Newman called this work “an
important and rare painting.” Western Europe first saw
it at the artist’s exhibition in Berlin in 1927. After the
exhibition, Malevich temporarily left it with Hugo Haring, and
afterwards the painting ended up at the Stedelijk Museum.
Consequently, as a prominent work of art with a reliable
provenance, this lot was preliminarily estimated at $30-45
million USD. However, the painting was sold for £21.4 million
($32.8 million USD), that is, only slightly exceeding the lower
price limit. In total, the auction house totaled £178.6 million
($273.6 million USD) worth of sales.

This story seems to illustrate one of the trends on the
global art market, where there is a high risk of liquidity and
possible financial losses on purchases of works of art at a
price higher than $20-25 million USD. Consequently, the
threat of capital investment into works of art beyond these
amounts is associated with a high risk of impossibility of

31 I.A. Vakar, T.N. Mikhienko, ed., Malevich o sebe. Sovremenniki o Maleviche, (Moscow:
RA, 2004), vol. 1, 60.

32 Zhanna Piatirikova, “Malevich na mirovykh auktsyonakh,” http://www.luxemag.ru/
art/5368.html (accessed 5 Jan. 2019).
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HEMOX/IMBOCTI X A/IbLUOrO Nepenpomaxy, ane Ha NPakTuLy, aK
CTBEPMXKYIOTb €KCrepTH, «...MOTYT OCYLLECTBAATLCA TO/IbKO B
PaMKax KOJINEKLIMOHHDBIX CTPATernin MHBECTUPOBAHMS» .

[l0 2005 poky iMss ManeBnya Oyno BifiCyTHE B PeATUHIY
50 HaNLiHHIWMX MACTPIB, LLO AOT0 YKNaamn 3a CyKYMnHOI0
BapTICTIO TBOPIB, AKi BBIMLLN [0 nepeniky KunstAM Top 500
Artworks. Lle MOSICHIOETbCS HacaMnepe, BifICYTHICTIO pobiT MUTLSA
Ha apT-pUHKY: BOHW MOYAIN IABAATMCA HA ayKLIOHAX NicAs TOro,
K Halaakm Manesmnya nicaa CyaoBmx po3ciifyBaHb OTpUMan
VIOr0 TBOPU 3 ONIAHACHKMX | aMepUKAHCbKMX My3eiB. Ta Be
yepe3 AecdTb pokiB poboTv ManeBnya nepeTHyaM NOporoBy LiHY
$5,8 M/H (3a KunstAM Top 500 Artworks). Cnig Y3971 [0 yBarun
LLie OZWH YMHHWK, KU YCKNAJHIOE LLIHOYTBOPEHHS Ha poboTy
Manesunua, — 3ariyTaHe JaryBaHHs TBOPIB, LLO MOM0 XyJOXHUK
3AIMCHMB Y KiHLi 1920-X i CTBOPWB «HOBY XPOHO/IONit0» (3a
LWapnotToto [lyrnac).

3rifHo 3 Knacndikavliero Xya0XKHUKIB, 3a iIHTEHCUBHICTIO
BiNIHOrO 00Iry iXHiX TBOPIB MasieBMYa MOXHA BiJHECTW 10
pO3Ainy «pifkicHi npofaxi», Tak camo K, Hanpuknag, Bacuns
KaHOMHCbKOTO.

leorpaiyHo apT-pUHOK NPOfaXiB ManeBnya 30cepesykyeTbes
B JIOHOOHI i HbIO-l7|OpKy, L0 CBIAYNTb NPO rnobanizauito Topriefi
npegmMeTamm MuctelTa. Cneumndiky Bennkmnx 000pYLOK Y Lnx
Meranosicax 00yMOBIOIOTb TaKOX MPOOEMM CTPaxyBaHH,
TPAHCMOPTYBAHHSA, CTATHEHHA NOAATKIB, MPOBEEHHA eKCrepTn3u
Ta pO3paxyHKiB i3 NPOAABLAMM i NOKyNLAMM apTedakTy. Tomy
ny6niyHi 060pyaKmM 3 TBOPaMM HA Cymy OinbLue sk $5-6 MAH
no3a Mexamu Hbto-/opka i JloHgoHa — «akTuiecku u3 paga

32 PykoBOACTBO MO UHBECTMPOBaHMIO Ha pbiHke npegmeTos uckycctsa / C. CkaTepLumkos,
B. Kopuresckui, O. Akoserko, K. Muxnep, T. Linmke, H. XaHceH. — M.: AnbnuHa BusHec
Byke, 2006. — C.155.

b

BOH BbIXOfsLLiee CODbITVE»™. Pe3ynbTaTy NPOAAXY Ha ayKLjioHaX
«KpicTi3» i «CoThic» — Tex HafiiiHe Jyxepeno BigoMocTei npo
MMCTeLbKI 000pYaKH.

[HOeKC NOBTOPHUX NPOAAXIB TBOPiB MasieBnya Ha BigKpUTOMy
PVHKY 32 OCTaHHI A€CATb POKiB Ay)Ke HU3bKWIA, L0 BiIOMBAE OHY
3 FO/IOBHUX TeHAEHLIN H13bKOI JTIKBIAHOCTI apT-puHKY. CyTTEBE
3HaueHHs 4151 GOPMYBAHHS LiHWM MAE TaKOX KOHTEKCTHA abo
KyNIbTypHa BapTiCTb TBOPY — iCTOpIi, CLOXXeTH, NereHam, NoB'a3aHi
3 11010 MOSABOIO, EKCMOHYBAHHAM HA MPECTUXHUX BUCTABKAX,
nepedyBaHHSM Y BiJOMMX KOEKLLiSIX TOLLO.

MO)XHa CnporHo3yBaTn MabyTHI LLIHOBI 31T cepes
KONEKL{iOHepiB, fiKi rOTOBI NpyA0aTh TBip Manesnua, Kepytumnchb
ippaLiOHAIBHMMM YUHHMKAMW. Y pe3yabTaTi LiHa Oyae BULLOIO,
HIXX Ha BIAKPUTOMY PUHKY. |ppaLlioHa/IbHi apTyMEHTU Ha/lexaTb
[10 eMOLLiiH1X 0COBAMBOCTEN LiHOYTBOPEHHS Ha PUHKY
MMCTELLTBA i iX HEMOX/IMBO NependaUnTH.

OTxe, Teopist Xoce OpTera-i-facceta npo «iHKybawiiHwii
nepiog» BU3HaHHA LIHHOCTI, a BiATaK | 3pOCTaHHA MaTepiaibHOl
BapTOCTi TBOPY HOBOTO MUCTELITBA CrPABIKYETHCA. 3 Yacy
cmepTi Manesuya (1935) fo cepeanHm 1980-X pokis CnanBio
NIiBCTONITTA. BifTOLI LiHK HA 10TO TBOPY HEBMMHHO 3POCTAIOTH,
OKpeMmi 110ro poboTK 3a LLiHOBMMM MOKA3HMKaMWM Hanexarb 10
HaiA0POXYMX TBOPIB Cy4aCHOCTI™. Y 383Ky 3 TUM, L0 poboTH
ManeBwnua Maiike He QirypytoTb Ha BiKPUTOMY MiXKHAPOLHOMY
apT-PUHKY, iX MOXUIMBA NOSIBA CYNPOBOAXKYBATUMETHCS BUCOKMMM
LiHamu. Lle nigTBepiKye Crmcok Hanaopoxymx TBopis Kasummpa
MasieBnya, NpofaHMX Ha ayKLiOHax™.

33 Tam camo. — C. 93.

34 [ye.: 20 HaBOPOXUMX KXMBOMMUCHNX KapTWH cydacHocTi // http://terra-z.ru/ar-
chives/4157

35 [lus. tabnuuto: Ton-10 Hangopoxumx pobit Kasumupa Manesuda // Arts Looker. — 2016. —
9 yeps.: http://www.Artslooker.com/top-10naidorozhchchikh-robit-Kazimira-Malevicha




their further resale, but in practice, according to the experts,
they “[...] can only be realized within collector’s investment
strategies.”

Before 2005, Malevich’s name was not on the list of
50 most valuable masters based on the total cost of the
works from the list of KunstAM Top 500 Artworks. First
and foremost, this can be explained by the absence of the
artist’s works on the art market: they started appearing
at auctions only after Malevich’s descendants got his
paintings back from the Dutch and American museums
after court investigations. But after only ten years,
Malevich’s work crossed the threshold price of $5.8 million
USD (according to KunstAM Top 500 Artworks). Another
important factor that makes pricing Malevich’s work hard
is the confusing dating system he used in the late 1920s,
creating what Charlotte Douglas called “a new chronology.”

According to artist classification, based on the
intensity of free turnover of his work, Malevich can be
filed under “rare sales,” as well as Wassily Kandinsky.
Geographically, Malevich’s art market is concentrated
in London and New York, which is a sign of art object
trade globalization. Large-scale transactions are specific
to these cities due to insurance issues, transportation,
collection of taxes, expert evaluation, and payments to
sellers and buyers of the artifact. Which is why public
transactions involving works of art that cost over $5-6
million USD outside of New York or London are “basically
an extraordinary event.” Sales results from Christie’s

33 S. Skatershchikov, V. Korinevski, O. Yakovenko, K. Pikhler, T. Tsimke, N. Khansen, ed., Ruko-
vodstvo po investirovaniyu na rynke iskusstva, (Moscow: Alpina Business Books, 2006), 155.
34 Ibid., 93.

and Sotheby’s are also a reliable source of information
about art transactions.

Malevich’s repeat sales index on the open market in the
past decade has been very low, which proves one of the main
trends of the low art-market liquidity. What is also essential
for pricing is the context or cultural value of the work of art:
stories, subjects, legends associated with its appearance,
and participation in prestigious exhibitions and famous
collections.

It is possible to predict future price hikes among collectors
who are willing to buy Malevich’s work guided by irrational
factors. As a result, the price will be higher than on the open
market. Irrational arguments belong to the emotional elements
of pricing on the art market and are impossible to predict.

Thus, José Ortega y Gasset’s theory about
the “incubation period” of value recognition and
subsequently the growth in material value of the new art
comes true. Half a century had passed since the death
of Malevich (1935) until the mid-1980s. Since then,
prices for his works have been growing steadily, and
some of his works are among the most expensive works
of art of our time.* Since Malevich’s works barely appear
on the open global art-market, their possible appearance
will be accompanied by high prices. The list of the most
expensive works by Malevich sold at auctions only
proves this.?®

35 “20 naidorozhchykh zhyvospysnykh kartyn suchasnosti,” http://terra-z.ru/archives/4157
(accessed 14 Jan. 2019 via Yandex.ru)

36 “Top-10 naydorozhchykh robit Kazimira Malevicha,” Arts Looker, June 9, 2016, http://
www.Artslooker.com/top-10naidorozhchchikh-robit-Kazimira-Malevicha (accessed 14
Jan. 2019 via Yandex.ru)
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